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What can be said of those stimuli that cause those 
who are interested in/capable of creating autonomous- 
aesthetic phenomena to create autonomous-aesthetic phe- 
nomena? Are they known? Certainly some are known 
others are certainly unknown. Le Roi s'amuse of Victor 
Hugo is to be sure one of the known stimuli which to- 
gether with other known and unknown stimuli resulted 
in Verdi's Rigoletto. Four of the fountains of the 
city of Rome as observed at particular moments of the 
day--The Fountain of Valle Giulia at dawn, The Foun- 
tain of the Triton in the morning, The Fountain of 
Trevi at midday, The Fountain of the Villa Medici at 
Sunset--are to be sure known stimuli which together 
with other known and unknown stimuli resulted in Fon- 
tane di Roma of Respighi. The former central markets 
of the city of Paris "Les Halles" are to be sure known 
stimuli which together with other known and unknown 
stimuli resulted inZola's Le Ventre de Paris. Hierony- 
mus Holzschuher is certainly one of the known stimuli 
which together with other known and unknown stimuli 
resulted in Durer's Portrait of Hieronymus Holzschuher 
(1526, 48 cm. X 36 Gm., Berlin Dahlem Gallery). [what 
percentage of those stimuli that are instrumental in the for- 
mation of a given autonomous-aesthetic phenomenon or in a given 
autonomous-nonaesthetic Phenomenon can be identified? What is 
the particular nature of those stimuli that are instrumental in 
the formation of autonomous-aesthetic phenomena/in autonomous- 
nonaesthetic phenomena?] Can one speak about positive and 
negative stimuli when Speaking about the creation of 
works of art? Not as the words positive and negative 
are customarily utilized and understood certainly not. 
Those persons who are interested in/capable of creating works 
of art and who do create works of art--unlike the ma- 
jority of humankind--are loath to make a priori or a 
posteriori judgments as to the worth of any stimulus 
whatever. They know for example that stimuli that 
would be de 

can have no /a positive effect on/a negative effect 
on for example a work-in-progress. They know for example that 
that whichis popularly regarded as a negative stimulus 
can have no effect on/a positive effect on/a negative 
effect on for example a work-in-progress. Think about 
the city of Paris during the penultimate decade of the 
nineteenth century and think about the works of art 
created by Zola and luysmans because of that city and 
know that autonomous-aesthetic phenomena are not created 
by those persons who make a priori or a posteriori judgments 

as to the worth of any stimulus whatever certainly not. 





